
AP MUSIC THEORY COURSE SYLLABUS 
South Aiken High School 

Mr. Nelson, Instructor, Room 509 
 
Course Description:  In this course, students expand their understanding of the basic 
language of music and deepen their appreciation for music as expression. Music theory 
is taught in a progressive sequence leading to complex musical structures. Class 
activities facilitate development of the following skills: 

• Aural skills 
• Sight-singing skills 
• Written/compositional skills, and 
• Analytical skills 

 
Course objectives are also reinforced through projects in original composition. 
 
Course Objective:  By the end of the class, students will be able to: 

• Read and write music using basic notation in treble, bass, and C clefs. 
• Hear, identify, notate, and apply terminology associated with the following 

fundamentals of music: 
o Pitches 
o Intervals 
o Scales and keys (major-minor, modes, pentatonic) 
o Chords (triads, 7th chords) 
o Metric organization 
o Rhythmic patterns 
o Performance indications (tempo, dynamics) 

• Complete melodic and harmonic dictations. 
• Compose a bass line for a given melody, implying appropriate harmony. 
• Realize a figured bass. 
• Realize a Roman numeral progression. 
• Analyze visual and aural examples of repertoire, including a wide variety of 

vocal and instrumental music taken from the standard Western tonal repertoires. 
Analysis includes motivic/melodic treatment, functional harmonic progression, 
rhythmic/melodic interaction of choices, rhythm, texture, form, style, and 
instrumentation. 

• Sight-sing given melodies. 
• Identify (aurally and visually) the following common-practice procedures: 

o Functional triadic harmony in traditional four-voice texture (with 
vocabulary including nonharmonic tones, seventh chords, and 
secondary dominants). 

o Tonal relationships (e.g. standard root progressions; tonic, dominant, and 
pre-dominant functions; tonic and dominant extensions and expansions) 

o Cadences 
o Melodic and harmonic composition processes (e.g. sequence, motivic 

development) 
o Standard rhythms and meters 
o Phrase structure (e.g. contrasting period, phrase group) 



o Small forms (e.g. rounded binary, simple ternary, theme and variation, 
strophic) 

o Modulation to closely related keys 
• Demonstrate key musical concepts through performance (using singing, 

keyboard, and student’s primary performance area).  
 
Primary Texts:   
Clendinning, Jane Piper, and Elizabeth West Marvin. The Musician’s Guide to Theory 
and Analysis, with Workbook and Anthology. New York: W. W. Norton, 2016. 
 
Clendinning, Jane Piper, and Elizabeth West Marvin. The Musician’s Guide to Aural Skills, 
vol. 1. New York: W. W. Norton, 2004. 
 
Ottman, Robert. Music for Sight-Singing, 7th ed. Upper Saddle River, N.J.: Prentice Hall, 
2007. 
 
Additional Texts used for reference: 
Burkholder, J. Peter, and Palisca, Claude V., editors. Noton Anthology of Western Music, 
vols. 1, 2, and 3, 6th ed. New York: W. W. Norton, 2009. 
 
Kostka, Stefan, and Dorothy Payne. Tonal Harmony with an Introduction to Twentieth-
Century Music, 5th ed. New York: McGraw-Hill, 2004. 
 
AP Music Theory Exam: 
Participation in the AP Music Theory exam is expected for all students. The date for the 
exam will be Monday May 14th, 2018. 
 
Assessment and Grading: 
This course followings the South Aiken High School Standard Grading System, as follows: 

• 60%  Summative Assessments 
• 40% Formative Assignments (graded classwork, smaller projects, etc.) 

 
Semester grades will be calculated:  
Semester 1 = Quarter 1 (40%) + Quarter 2 (40%) + Midterm Exam (20%) 
Semester 2 = Quarter 3 (40%) + Quarter 4 (40%) + Final Exam (20%) 
Year Grade = Sem. 1 (40%) + Sem. 2 (40%) + Final Exam (20%) 
 
Grading Scale 
The South Carolina grading scale is as follows: 

A = 90–100 
B = 80-89 
C = 70–79 
D = 60–69 
F = below 60 

Classroom Expectations: Students are expected to report to class each day with all 
materials, including course binder, loose leaf notebook paper, and writing utensils. Put 
forth your best effort at all times. Students are expected to follow requests from the 



teacher at all times and to show respect towards themselves, the teacher, and their 
classmates.  

Class Rules: Students are expected to follow the following rules and procedures: 
1. Cell phones and electronic devices must not be visible during the class 

period. Violations will be handled as outlined in the SAHS student handbook. 
2. No food or drink, except water. This is to preserve the cleanliness of the band 

room and to avoid causing potentially allergic reactions to those around 
you. 

3. Arrive to class on time and ready to learn. Be physically and mentally 
present in the classroom. See tardy policy below for more information. 

4. Never line up at the door before dismissal.  Remain in your seat until I have 
dismissed you. Never line up at the door before dismissal. 

5. Do not cheat, plagiarize, or copy work. If I see you cheating on any 
assignment (even for another class) I will give you a zero and report the 
incident to the other teacher. 

6. Use polite and school appropriate language. Offensive, derogatory, and 
profane speech is not tolerated.  

 
Hall Pass Policy: Students should only ask to leave the classroom for legitimate reasons 
(main office, restroom, lockers, etc). To use a hall pass, students must sign in and out of 
the classroom using the standards SAHS classroom log. Passes should be used during 
independent work time and not when the teacher is actively teaching. Passes out of 
class are the teacher’s sole discretion and abuse or misuse of the privilege will result in 
the loss of that privilege. 
 
Tardy Policy: Students who are tardy must get a tardy pass and sign in using the 
standard SAHS log upon arrival. Please see the school’s discipline matrix to view 
discipline consequences for tardies. 
 

Course Outline 
 
First Quarter 
Reading 
The Musicians Guide to Theory and Analysis, Chapters 1-10. 
Topics: Pitch and Pitch Class, Simple Meters, Pitch Collections/Scales/Major Keys, 
Compound meters, Minor Keys and Diatonic Modes, Intervals, Triads, Seventh 
Chords, Connecting Intervals in Counterpoint, Melodic/Rhythmic Embellishment 
in 2:1 Counterpoint. 
 
Written 
Workbook materials and other similar exercises. 
 
Ear Training Skills 



Rhythmic dictation in simple meters, melodic dictation of simple melodies 
(stepwise and with small skips within tonic triad), melodies in major and minor 
modes, interval identification, triads, seventh chord identification. 
 
Sight-singing Skills 
Melodies selected from Musicians Guide to Aural Skills: Sight Singing and 
Ottman’s Music for Sight Singing text. Strategies for sight-singing, mostly conjunct 
melodies with small intervallic skips, melodies in major and minor modes, 
melodies in bass and treble clefs. 
 
Second Quarter 
Readings: 
The Musicians Guide to Theory and Analysis, Chapters 11-18 
Topics: Eighteenth Century Chorale Style, SATB style and voicing, Dominant 
Sevenths/Chorale Harmonization, 6/4 chords and phrase expansion, New 
Cadence Types (deceptive, plagal, Phrygian) and basic root progressions, 
embellishing tones, voice-leading chords, phrase structure/motivic analysis. 
 
Written: 
Workbook materials, original melodies composed by students, and 
harmonization of given examples. 
 
Ear Training Skills: 
Continue and expand interval, triad, and seventh chord identification. Melodic 
dictation of longer duration and melodies with larger leaps. Harmonic dictation 
(strategies for successful completion of soprano/bass line of simple progressions), 
error detection. 
 
Sight singing skills: 
Continue sight singing skill development from first quarter. Simple harmonic 
progressions emphasized. 
 
Third Quarter 
Readings: 
The Musicians Guide, Chapters 19-23, 25 
Topics: Diatonic sequences, secondary dominants/leading-tone chords, 
tonicizing scales degrees other than V, modulation to closely related keys, 
binary and ternary forms, theme and variation. 
 
Written: 
Workbook materials, original composition assignments 
 
Ear-Training Skills: 



Continue interval, triad, seventh chord identification, melodic dictation 
(diatonic melodies with more challenging rhythms and leaps),  
 
Fourth Quarter 
Readings: 
The Musicians Guide to Theory and Analysis, Chapter 22, 23, 25, 26, 28, 29 
Topics: Modulation to closely related keys, binary/ternary forms, variations, 
modal mixture, strophic and vocal forms, popular music 
 
  



 
Syllabus Acknowledgement 

 
Students completing this form on time will earn additional participation points. 
This form is due on: ___________________________________ 
 
SCHOOL:  South Aiken HS 
 
CLASS:  AP Music Theory 
 
INSTRUCTOR:   Mr. Nelson 
 
YEAR:   2017-2018 
 
 
 
My student and I have read and reviewed this syllabus together. We understand the requirements of 
the course. 
 
 
PARENT/GUARDIAN NAME:  ________________________________________ 
 
PARENT/GUARDIAN SIGNATURE: ________________________________________ 
 
STUDENT NAME:    ________________________________________ 
 
STUDENT SIGNATURE:   ________________________________________ 
 
DATE:     ________________________________________ 
 
 
 
 
Do you prefer to communicate through telephone or email? (check one) 
 
 _____ telephone  ________________________________________ (optional) 
 
 _____ email   ________________________________________ (optional) 
 
 
 
 
 
Is there anything special I can do to ensure the success of your student? (e.g. a seat close to the 
board, computer assistance, help with research, etc.). If so, please write below. 
 


